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The intention of this book with Some of the main Brazilian
the enclosed DVD is to teach the right rhythms are presented at the end of

: : : : the book, but the main focus is to
h !
feeling and b&TS'C playing tec mques of demonstrate the authentic phrasing
the most important percussion

and the correct playing technique of

instruments of Brazilian music. The the instruments used in this music.
way Brazilian music is written is not There are many ways to play
the way it should sound, so it is very and to write Brazilian music. The

important to know the basic feeling of purpose of this book IS Just t(.) show a
simple way to play this music rather

the music in order to get the right  than to propose a universal standard
groove. notation forit.

VIDEO.

- The headings below also represent the chapters in the DVD. Exercises in the book, with a black
circle are sub-chapters. -
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razil, the largest country in

South America, was discovered

in 1500 by the Portuguese.

Today, it has a population of
about 180 million people and is the only
country in Latin America where the spoken
language is Portuguese rather than Spanish.
Its population is a mixture of many races,
and it is this interaction of different
ethnicities that makes the Brazilian culture
so rich and interesting.

There are many distinct regions inside
Brazil, and the differences between them are
easy to recognize. These differences can be
seen not only in their cultural aspects but
also in the physical appearances of their
inhabitants.

In the south of Brazil, there is a strong
European influence. A large part of the
population has descended from Italians and
Germans who migrated to Brazil in the
beginning of the nineteenth century. A
smaller part of the population comprises
Spanish and Portuguese people who were
there as the first settlers. For this reason, the
cultural influence of the South is very
European, which has inevitably affected the

music as well. Some of the main rhythms and
dances from the South include Guarénia,
Valsa, Milonga, Chula, and Vaneré&o.

In the North of Brazil the Amazonia
Rainforest area the population has
descended mostly from the native Indians.
There are also some cultural influences from
the Caribbean, including the music. Although
bongos and congas are not typically Brazilian
instruments, they still play a minor role in the
folk music of Northern Brazil. Some of the
main rhythms and dances from the North are
Carimbd, Sirimbd, and the Lambada.

Although the Northeast is
economically the poorest part of the country,
it is Brazil's most original and creative in
terms of culture and music. Its inhabitants
are a mixture of Europeans, Indians, and
Africans. As a result, the diversity and
originality of folk parties and dances are very
extensive and extremely rich. Some of the
main rhythms and dances from the
Northeast are Maracatlu, Caboclinhos,
Bumba meu Boi, Baido, Xote, Ciranda, and
Frevo (i.e., the carnival music from the
Northeast).




In Bahia, one of the largest
Northeastern states, the African cultural
influence is especially strong. The traditions
that were brought over from Africa are still
acknowledged in Bahia, as is the music. The
population of Bahia is consistent with its
African ethnicity, and has preserved and also
enriched those traditions. Some original
rhythms from Bahia are Candomblé, Afoché,
and Samba Reggae. The term Axé music
refers to all kinds of African-orientated music
played in Bahia.

.

Figure. 1 - South America and Brazil

The Samba was born in Rio de Janeiro
in Southeastern Brazil in the beginning of the
nineteenth century, evolving from the
Maxixe and the Chorinho. The Samba
became the most important Brazilian
rhythm/dance, and is played in many
different forms, such as Samba Batucada,
Samba Partido Alto, Samba Reggae, Samba
de Breque, and Pagode.

The Bossa Nova that appeared in the
1960s is basically a slower samba that is
often more melodic and has a strong jazz-
oriented harmony.

~ Salvador

Rio de Janeiro




hen we talk about Brazilian music there
are two common misconceptions.

|15 Brazilian music has nothing to do
with Latin music, and although both styles
come from the same roots, they should
not be treated in the same way.

Congas and bongos (as well as
maracas) are not typical Brazilian
instruments. Although they can be used in
some rhythms, especially in pop music,
these instruments are not part of the
Brazilian folklore.

The Brazilian versions of the conga are the
atabaque and the timbal. Atabaque is a
simple conga-like instrument played with
the hands, as is the timbal, which
produces a sound that is a mixture
between a conga and a djembe.

Figure. 2 Timbal




here are two main concepts towards better
understanding Brazilian music and its phrasing.

The first concept is that most The second concept is that Brazilian
Brazilian music, especially the Samba, music has a strong up-beat feeling, thus
should be written and felt in two beats syncopation is an important feature of
per measure (2/4). Although some big  this music.

band charts and another ensemble

arrangements are written in 4/4, it should

be played in cut time (2/2), always

keeping the feeling of the rhythm in two

beats per measure.

The most important rhythmic figure of Brazilian music is:

Example 1 m

If we connect the above figure to the next one, all
notes will sound on the up-beat, and this syncopation
will give a special flavor to this style of music.

$ 313

For the next example let's look at the following
pattern using a bass drum (surdo) and a snare drum
(caixa).

| Example 2

S

[ Example 3

Snare Drum

Bass Drum (surdo)




f we were to play this example as

written it would not sound like a

Samba, so let's first close the first
stroke on the bass drum (dampen with
the left hand) and leave the second
stroke open (as shown below).

Then, on the snare drum, let's enhance
the fourth 16" note as shown in the
example below. Don't exaggerate this
accent too much since it is more of an
emphasis than a real accent.

Example 4

Snare Drum

1.

B.D. (surdo) ﬂ_ﬁ

(closed)

~ O

open)

On the snare drum in addition to the accent on
the fourth 16™ note, let's also enhance the last

three 16" notes as shown below.

Let's call this snare drum rhythm the “Basic Pattern”

Example 5

Snare Drum

B.D. (surdo) -H—i—:l

o®__

With these basic first steps the music will

start to sound much more authentic.




here is a basic pattern in Brazilian music that might

be considered the "Brazilian Clave” although it does
not work with the same concept asthe “Clave”in Latin
music.

This basic “Brazilian Clave” is:

Example 6

Or

Example 7

Snare Drum

B.D. (surdo) ‘H—H " g .E |

Now lets start to study the different instruments of Brazilian
music and apply to them the basic concepts and phrasing
presented in this first part.
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1 Chocalho (Shokahlio) Tamborim (tam-bo-reen)

Reco-reco (heko-heko) Repinique (heh-pee-nee-kuh)

| Cuica (kwikah)

¢j Surdo (surdo)
Caixa (kahysha) Pandeiro (pahn-day-roh)

Berimbau (beh-ring-ba-o00)

= Agogb (ahgoh-goh)

Tridngulo (tree-angoo-loh)

Chocalho is the Brazilian name for any kind of shaker.

Figure. 3 Chocalho

he first exercise to learn how to play To accent a note, make a faster arm
chocalho is to maintain straight motion with the help of the wrist in the
sixteenth notes without any direction you want to have the accent.
accents. Move your arm to the front of Always start the exercises with the
your body and then bring it back, tryingto  first motion away from your body.
get the same sound in both directions.

EXERCISES FOR CHOCALHO:




In exercise 8 let's start working with the "Half Accent Concept".

Exercise 9 is what we call the "Basic Pattern”

Exercise 10 is what we call "Brazilian Clave"




eco-reco is the name of the Brazilian
guiro. Reco-recos can be made from
wood (reco-reco de madeira) or

metal. The metal instrument sounds much
louder than the wooden one and is called
reco-reco de mola (spring gliro)

Figure. 4 Reco-reco de madeira and stick (wooden gliiro with scraper)

Figure. 5 Reco-reco de Mola and stick
(spring gliro with scraper)

To play the reco-reco it is very
important to use the wrist to move the
stick instead of the arm. Unlike the
Latin style of playing gliro, the
Brazilian reco-reco is played with the
instrument in the horizontal position
(parallel to the floor) and without
putting the fingers inside the holes in
the bottom of the instrument.

To get a louder sound, rasp the
instrument with the middle part of the
stick (scraper). To get a softer sound,
use just the tip of the stick (scraper).

Since every instrument sounds
different, take your time, and before
starting to play, check out which spot
on the instrument produces the best
sound.




andeiro is the Brazilian version of the

tambourine. The main difference

between the two instruments lies in the
jingles. The pandeiro has closed jingles, so they
sound very dry and soft, thus allowing the
drumhead to resonate and create an audible
bass sound.

Figure. 14 Pandeiro

The pandeiro is held by the thumb
against the index, ring and pinky
fingers. The middle finger stays free to
dampen the bottom of the drumhead
when necessary. The thumb touches the
drumhead slightly to get some of the

higher overtones out. To play the
pandeiro the hand should be divided into
three parts: thumb, which produces the
bass sound; the fingers, and the back of
the hand, which produces the jingle
sounds.

These three hand spots are written as shown below.

Ve

Example 9: Parts of the Hand

(thumb)

[ ]

(3 fingers)

(back/heel of the hand)

® i

In the following exercises, try to get the fullest sound possible with the thumb
stroke and the same jingle sound between the fingers and the back of the hand.

EXERCISES FOR PANDEIRO:
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he berimbau is originally from Angola, Africa,

but it became a typical Brazilian instrument

mostly through association with “Capoeira”,
which is a kind of Brazilian Martial Art.

Capoeira comes from Bahia, a state in
Northeastern Brazil that keeps its African roots very
strong.

The berimbau is basically a bow with an iron
string attached to both ends. In addition, there is a
gourd (cabaza) that amplifies the sound and is
attached to the bow by a cord called bridge.

The string is struck with a stick and a coin is
used to change pitch. The caxixi, a small shaker,
adds another dimension of sound. Another element
of changing the sound is to produce “open” and
“closed” sounds by moving the cabaza - pressing it
to, or moving it away from your body.

Figure. 15 Berimbau with stick,
caxixi and coin (dobré&o).

The berimbau is held with the left
hand. The pinky finger supports the
weight of the instrument, by hooking
the berimbau under the bridge. The
upright position is maintained by the
middle and ring fingers that press the
bow against the palm of the hand. The
thumb and index fingers stay free to
hold the coin and to move it to and from
the string for the pitch change.

In the right hand, the stick is
held, like you would a pencil, with the
thumb, index and middle fingers. The
middle (and ring) finger(s) are inserted
in the loop of the caxixi holding it
toward the palm of the hand.

For a more clear understanding
of the instrument and how to play it,
please refer to the DVD.

Below is a key of the basic
sounds.

(coin touching
string)

(open string)

P
Example 13: Notation of the different sounds for the berimbau.

(string and coin)

(caxixi solo)
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EXERCISES FOR BERIMBAU:
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In the next exercises, two new sounds and their symbols are introduced
+ = Cabaza closed against the body ——"= open cabaza

o P e e e s
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SAMBA: the most popular Brazilian rhythm. There are many different ways to
play the Samba, and the one presented here is what we call "Batucada"

SAMBA REGGAE: kind of Samba played in the state of Bahia.

BAIAO: after Samba, the Baido is the most popular rhythm in Brazil.

FREVO: is the carnival music played in Northeastern Brazil.

B MARACATU: is the one of the most syncopated Brazilian rhythms. Like the
Baido and the Frevo, the Maracatu also comes from Northeastern Brazil.
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Below is the introduction played by the repinigue to start the "Batucada".
This kind of dialogue between the repinique and the other drums is called
"Repinique Call".

Repinique

Tutti

Example 14: Repinique call

Chocalho
Reco-reco

Tamborim

Caixa

Agogd

Pandeiro

Cuica

Repinique

Surgio 3
(high)

Surdo 2
(middle)

Surdo 1
(low)
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