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Figure 6. 15. The Mallet and Hand Positions for playing a Roll with Rattan and the  

     Mallet Heads Together. 

 

 
 

 

Example 6. 32. Concerto #2 for Marimba and Orchestra, Movement III, Cadenza (II), 
    Performance Style. 
 

 

 This section of the cadenza is a nod to Keiko Abe to whom the concerto is dedicated, and 

Rosauro quotes one of her works, Dream of the Cherry Blossom. The first two measures 

should be approached as a dream evolving into the real world, lightly making a crescendo to 

this new reality.  

 



 

95 
 

 
 
 
 

CHAPTER 7 

CONCLUSION 

 Ney Rosauro has gained worldwide recognition and admiration for his percussion 

compositions, especially his contributions to the genre of solo percussion and the percussion 

concerto. His two marimba concerti remain among the most popular solo concertos written 

for marimba. The first concerto is performed more frequently than any other concerto for 

marimba and orchestra, according to its distributor Mallet Works Music. 

 The concertos succeed in both the professional and educational realms, since they were 

written by a renowned performer as a means of developing certain technical and musical 

aspects of his own playing. The range of techniques required throughout Rosauro’s concertos 

is wide and demanding. Intricate left-hand ostinato, a variety of rolling techniques from 

double-lateral rolls to one-handed rolls, Moeller’s stroke sections, polyrhythmic passages, 

fugal sections, and virtuosic cadenzas all contribute to the technical difficulty of the two 

concertos. This display is one of the reasons the concertos continue to be popular and 

frequently played pieces. In this professional realm of performance, Rosauro has helped 

identify the marimba as a classical solo instrument within the orchestra and has helped to 

further the progress in creating a substantial piece of solo concerto literature for percussionists, 

a genre typically dominated by the piano, violin, and other more traditional orchestral 

instruments. He has thoroughly explored the possibilities of dialogue between the warm, 

resonant marimba and the full orchestra accompaniment.  

The musical idioms encountered in the two concerti represent a wonderful array of 

cultural and classical influences including: the instrument’s roots in Africa, Rosauro’s 

personal musical and rhythmic influences in Brazil, compositional influences of the Baroque 
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and Classical periods, melodic and modal harmonic influences of jazz, and numerous other 

sources of inspiration. Rosauro has successfully combined a variety of styles in such a way 

that produces rich concertos that can even educate listeners in addition to the performer. Both 

can hear elements of multiple cultures from the streets of Brasilia to the jazz clubs of New 

Orleans, along with the classical idioms from Western Europe.   

The practice guide is perhaps the most useful portion of this paper, for it addresses 

many issues students and performers may not understand or may not practice properly. It 

provides a step-by-step breakdown of almost thirty sections throughout the two concerti, 

describing techniques and problems and how to overcome them and play the music well. 

Additionally, some of it represents the composer’s opinions and intents for certain sections, a 

vital asset directly from Rosauro himself. In many performances this aspect is lost simply 

because it may not be feasible to gather such information. It is the intention of this author that 

the study guides accompany the player throughout the process of preparing one or both of the 

concerti for performance. Such guidance, paired with the player’s own personal interpretation 

when preparing the pieces, will ideally result in a more successful performance. 
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